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“The Inevitability of Agnus” cast glass, approx. 78.5 x 37.5 x 6”

“For all its quiet elegance, this is deeply thoughtful work”
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this exploration of physical space developed into the metaphorical

the pieces to create a space,
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individual
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and between an individual and the surrounding world, Brian found that

which provokes the viewer to

working in glass gave him greater freedom to express these new ideas.
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Following on the work in his degree show at the Royal College of Art in
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London, he has increasingly worked with cast glass in large sculptural
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While Brian’s work has grown larger, more complex, and more subtle over
the years, he still grounds his pieces in the most basic fundamentals of
visual art: the movement of lines through space. Many of the pieces
begin with simple line drawings, and as the lines begin to define a two-

and

consider

the

depth, light versus darkness - and to wonder about the possibilities of
transformation in a space, an individual, or the surrounding world. In this
focus on the emotional response to his non-representational pieces, Brian’s
work can be understood within the traditions of Abstract Expressionism.

Triangle Drawing: Blue - cast glass, 12.5 x 10 x 5.5”
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However, his work also draws on the tenets of Romanticism - and spe-

In viewing and understanding Brian’s work, the technical aspects can not

cifically, on that school’s assertion of the power of the individual to ef-

be overlooked. The scale of the pieces he makes present enormous chal-

fect change in the larger world. The ability of glass pieces to address

lenges during the process of creation, he is able to achieve his extraor-

these ideas of transformation and interaction is one of the primary reasons

dinary results by executing them with the assistance of the foremost glass

that Brian works in this medium. The introduction of a piece into a space

ateliers in Europe. Additionally, while the pieces are rigorously crafted and

changes that space, and the play of light in that space changes the way

painstakingly polished, they can never be considered to be perfect ide-

the viewer sees the piece. Edges come forward and then retreat; colors

als, and it is indeed their unique characteristics that provide the impetus

intensify and then fade; internal spaces are filled first with light and then

to contemplate the potential for change that is integral to Brian’s vision.

drop into the darkness of the void. The light passes through the piece, illuminating it and allowing the viewer to see it, acting as an agent of change
but leaving nothing of itself behind.

“ ... sophisticated, pure sculpture ... ”

“A Former Shadow of Myself III” cast glass, approx. 30 x 64 x 2.5”

“Two, 2” cast glass, approx. 12.5 x 33 x 8”

“Exceptional presence ... a technical Tour de Force”

Can consideration of the con-

drives Brian’s creative process. The experience of a piece provides a met-

tradictory qualities of a piece

aphor for looking at the individual’s place in a changing world, and the

help a viewer to understand the

paradox of glass itself - is it a solid or is it a liquid? Is it constant or does it

contradictions inherent in their

change? - is the stepping-off point for the consideration of this question.

own life? And most importantly,

The individual’s perception of a piece is affected by the filter of past experi-

can an understanding of these

ences. When the viewer acquires additional experiences, their relationship

contradictions have a positive

to the piece changes as well. The piece is constant, but the emotional

impact on an individual, and

response is different. What does it take to effect these changes?

even allow them to have a positive impact on the larger world?
For Brian, the answer to this is a
resounding yes.

Brian T. Usher

The paradox of the potential for infinite change within limited creations
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